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to  offer  a  platform  to  elaborate  on  a  question,  which  Docomomo   International  has
chosen as a banner for one of its activities: Does twentieth-century architecture require






4 At  present,   there  are  many  new  approaches   to   the  history  of  architecture.   In   that
respect, should the discipline, confronted with the growing importance of the modern





exchange   between   history   and   heritage   rather   than   address   their   temporal   or
chronological interpretations.
6 For  those  who  are   less  familiar  with  the  acronym  Docomomo,   let  me   introduce  the
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7 Docomomo’s 49 chapters worldwide are the litmus paper that reveals the evolution of










on  the  act  of  remembering  that  our   interest   is  focused  today.  Memorization  almost
strangles our faculty to envision the future, even in terms of heritage, which is seen as
only  a   token  of   the  past.  Paraphrasing  David  Lowenthal,  whose  works  have  been
seminal   in  the   field,   I would   insist  on  the   fact  that  we   live   in  an  age  of  “memory
overload.”
12 The  session,  as   its   title  explicitly  announces,   focuses  on   two  notions,  architectural
history and heritage, both exposed to the challenge of a new interpretive perspective,
that of the evolution of time and of its current acceleration.
13 The  notion  of  time,  here  taken  from  the  work  of  historian  François  Hartog,  namely









16 The  axiom  is  that  heritage  is  not  merely  the  gathering  of  significant  artifacts  that  a
society  designates,  in  specific  time  conditions,  to  become  sign  bearers.  The  heritage





future  heritage.  We  can  observe  heritage   from  today’s  point  of  view  and  also   look
forward. Therefore, heritage is a modus operandi of the present and on the present,
that is to say that it also molds and shapes our present, a position that is clearly remote
from  the  previous  categorization  of  the  past  as  a  model,   from  our  relatively  passé
notion of heritage.
18 This   assertion   prompts   two   remarks,   one   on   authenticity   and   the   other   on   the
squandering of heritage in a mass-culture society.
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19 The concept of authenticity is identified as one of the dimensions of heritage. The time
notion   modifies   the   cultural   framework   for   questioning   authenticity   in   modern
architecture and leads to an anthropological discourse.
20 Is  authenticity  also  a  criterion  for  attributing  values  to  modern  artifacts?  In  such  a




21 When  critical  regionalism  started   to  be  discussed   in   the  early  1980s,  searching   for
identity and authenticity was seen as an archetypal paradigm in the cultural evolution
of post-colonial societies. This struggle is the common dilemma in developing nations






23 The   issue   is  so  relevant  that   it  cannot  be  pure  coincidence  that  two  speakers  have
selected case studies in colonial contexts.
24 Hilde Heynen in her paper “questioning authenticity” takes a case study in Puerto Rico
to explore   the   issue   of   locality   confronted   with   imported   modernism   and   to
authenticity.
25 In  our  present   age   I  would   take  under   consideration   the  need   for   an   “ethics  of
authenticity,” which I refer to something specific differing vastly from the traditional
search for identical material properties. For my part, authenticity refers to something
creative,  an  authorship,   something  having  a  profound   identity,  but   it  also  carries
another concept, which is close and takes into account the historical continuity in the
life of the heritage resource, identified by Riegl as age value.





to  say  when  temporality  consists  merely  of  ephemeral  events  at  the   limit  between
history and chronicle. In order to understand the role of heritage within this society of




28 Eco  refers  to  the  two  components  of  the  work  of  art:  the  creative  process  and  the
authorship   on   one   hand,   and   on   the   other   the   plurality   of   spectators,   whose
appreciation   depends   on   different   time   conditions   and   on   cultural   and   social
characteristics.    
Introduction












32 Finally,   I   wish   to   acknowledge   some   of   the   sources   I   have   referred   to   in   this
introduction, besides those already mentioned.
33 The  special   issue  of  the  Journal  of  the Society of  Architectural  Historians “Architectural
History 1999/2000,” edited by Eve Blau, establishes the coordinates of the discourse on
the discipline and its different narratives.
34 On  heritage   I   should   like   to  mention   the  works  of  Françoise  Choay,   the   issue  on
“Monument/Memory,” edited by Kurt Foster, in Oppositions 1982, the book of Roland









pluralism   of   well-rooted   regimes   of   historicity.   Related   to   this   notion   is   the   concept   of
authenticity that is identified as one of the dimensions of heritage. My aim is to assess if writing
on the history of architecture has truly identified other procedures and methods regarding the
question  of   temporality  and   the  related  empowerment  of  heritage.  One  major  concern   is   to
clarify  the  role  of  the  historians,  who  founded  the   legitimacy  of  the  modern  movement  and
subsequently   challenged   its   legacy.  Another   focus   is  on   the  historiographic   aspects  of   the
creation of the concept of modernity and on how it was narrated.
INDEX












and recalling, The Journal of Architecture, 2004, 2; and several contributions to Docomomo
publications.
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